Daniel Deronda will be looked at primarily to clarify Eliot's view of the position and role of the intellectual and the significance of herself writing as an intellectual. 2 These issues give prominence to Eliot's understanding of the synergy and discordance between memory and history that we have been discussing so far. In her time, as 'a precondition of social health', an intellectual's role could have several alternative emphases such as 'a mediating role' as defined by Coleridge, 'a challenging role' as defined by J.S. Mill, or 'a renewing and conserving role' as defined by Arnold. 3 As 'intellectual characters', Mordecai, Deronda and, to some extent, Klesmer, are not really ordinary members of their community. 4 Yet what these people actually communicate is affected by both the influence of their community, which can be ambiguous or contradictory, and their own social attitudes. Deronda is aware of the connection between 'the hidden tokens' of his birth and 'its inheritance of tasks' (DD, 41:479) . In his case, however, such tasks hardly arise coherently out of the collective mentality that he has 'inherited' or is to 'inherit'. It is true that before he discovers his origin, he 'was unable to make himself … an organic part of social life'. He could only roam in it 'like a yearning disembodied spirit, stirred with a vague social passion, but without fixed local habitation to render fellowship real' (DD, 32:336). After his origin is revealed, his upbringing and the particular need of the Jewish cause make his problem all the more complicated. Mordecai is an example seen from another direction. From the very beginning, it is quite clear to what cause he is committed. But his reliance on his people is questioned when he, with his clairvoyance of a nationalist leader, becomes dissatisfied with the 'multitudes of our people' who are 'ignorant, narrow, superstitious' (DD, 42:494) . To him, 'they have no vision … their observances are as nameless relics' (DD, 42:494) . The possibility of a nationalist revival seems to depend largely on the capacity of such 'intellectual characters' to re-create a national 'memory' out of their problematic national consciousness.
Thus, the need to break individual bondage through sharing an emergent national consciousness and at the same time to liberate oneself from its rigid determination forms a tension that runs throughout Daniel Deronda. This tension is evident in Mirah's objection to Mordecai's interpretation that the Jewish maiden's decision to die for the love of the Gentile king in the later Midrash results from 'the surpassing love, that loses self in the object of love' (DD, 61:683) . It is further intensified especially in the second half of the novel. In order to keep the national spirit alive, one must feel the collective
